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Di� erent meanings of archaeological site have developed over two centuries of scholarship and 
heritage law in Egypt, with sites often (unconsciously) conceived as lands with museum-

quality pieces and striking monumental, mortuary, and/or epigraphic remains. As a result, the 
material record of the powerful dominates Egyptological discourse, leaving hundreds of unexplored 
sites in the Delta �oodplain and their potential contributions to a narrative of Egyptian culture 
largely ignored.

Attempting to �ll this vacuum, this volume integrates historical maps, remote sensing data, and 
ancient texts to understand the dynamic landscape of the western Nile Delta. Weaving together 
new archaeological survey, Corona satellite images, and a targeted program of drill coring, it o� ers 
a palimpsest of settlement and paleoenvironment from the New Kingdom to Late Roman era. 
In the face of forces undermining many sites’ integrity, this study adapts techniques in landscape 
archaeology to an Egyptian context, anticipating triage and salvage in the decades to come.
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Among the ruined temples there,
Stupendous columns, and wild images
Of more than man, where marble demons watch
�e Zodiac's brazen mystery, and dead men
Hang their mute thoughts on the mute walls around,
He lingered, poring on memorials
Of the world's youth; through the long burning day
Gazed on those speechless shapes; nor when the moon
Filled the mysterious halls with �oating shades,
Suspended be the task, but ever gazed
And gazed, till meaning on his vacant mind
Flashed like strong inspiration, and he saw
�e thrilling secrets of the birth of time.

—Percy Bysshe Shelley, Alastor, 1816

West Wall of the Southern Niche in the Per-wer sanctuary of the Temple of Hathor at Dendera. (Photo by Erik Gustafson, 2009.)



vii

TABLE OF CONTENTS

List of Figures xiii
List of Tables xx
Preface xxi
Acknowledgements xxiii
List of Abbreviations xxv

CHAPTER 1: THE MYTH OF THE WANDERING GODDESS AND THE PER-WER SANCTUARY 
§1.0 Introduction 1 
§1.1 
e Myth 2
§1.2 Methodology 7
§1.3 Ptolemaic Temples 8

CHAPTER 2:    WORD PLAY IN THE PER-WER 
§2.0 Introduction 13 

2.0.1 Previous Studies  14
2.0.2 Methodology  17
2.0.3 Importance of E	ective Speech  17

§2.1 Repetition (Ploce): Same Root, Same Form, Same Meaning 19
§2.2 Antanaclasis: Same Root, Same Form, Di	erent Meaning 22
§2.3 Polyptoton: Same Root, Di	erent Form, Di	erent Meaning 26
§2.4 True Pun: Same or Di	erent Root, Same Sound, Di	erent Meaning (No Repetition) 28
§2.5 Close Homophones: Di	erent Roots, Close in Sound, Di	erent Meaning 31 

2.5.1 Antanaclasis with Close Homophones 31     
2.5.2 Polyptoton with Close Homophones 32 
2.5.3 True Pun with Close Homophones 33 

§2.6 Types and Distribution of Word Play in the Per-wer 34 
§2.7 Multilayered Example in the Per-wer 36 
§2.8 Summary 38 

CHAPTER 3: SIGN PLAY IN THE PER-WER 
§3.0 Introduction 39 

3.0.1 Previous Studies  40
3.0.2 Methodology  44

§3.1 Visual Emphasis by Ideograms 44 
3.1.1 Rebus and Visual Puns 45 



viii CONTENTS

3.1.2 Reversals 47 
§3.2 Visual Emphasis by Arrangement of Signs 49 

3.2.1 Symmetrical Arrangement of Signs in Two or More Words 50 
3.2.2 Graphical Opposition 52 

§3.3 Emphasis by Visual Alliteration 53 
3.3.1 Repetition of Same Sign 53 
3.3.2 Repetition of Signs of Similar Shape 54 
3.3.3 Repetition of Signs of Similar Type 55 

§3.4 Sign Play between Parallel Texts 56 
§3.5 Visual Emphasis by Attraction 58 
§3.6 Types and Distribution of Sign Play in the Per-wer 60
§3.7 Multilayered Example of Sign Play in the Southern Niche 61
§3.8 Summary 63

CHAPTER 4: PLAYS ON ICONOGRAPHY AND EPITHETS 
§4.0 Introduction 65 

4.0.1 Previous Studies  66
4.0.1.1   Crowns and Headdresses     67
4.0.1.2   Cult Objects, Clothing, and Gestures  68
4.0.1.3   Interplay between Iconography and Texts  70

4.0.2 Methodology  71
§4.1 Crowns and Headdresses in the Per-wer 71

4.1.1 Variations of the Horns-and-Disk Headdress  72
4.1.2 Variations of the Atef Crown  77
4.1.3 Variations Built on the Red Crown  81

4.1.3.1   Crown of Geb (Red Crown, Atef )  81
4.1.3.2   Crown of Arsinoe (Red Crown, Falcon Feathers, Horns and Disk)  84

4.1.4 Variation Built on the White Crown: “Lady of the Per-wer” 88
(White Crown, Ostrich Feathers)

4.1.5 Variations Built on the Double Crown 90
4.1.5.1    Hepty-Crowns – Royal Crowns of Horus and Hathor  90
4.1.5.2    Royal Crown of Isis (Double Crown, Ostrich Feathers, Seshed Band)  93
4.1.5.3    “Hathor the Menit” (Double Crown, Ostrich Feathers)  98
4.1.5.4    “Hathor the Navigator” (Double Crown, Ostrich Feathers, Horns)  99

4.1.6 Double-Feather Crowns  101
4.1.6.1    Variations of the Double Falcon-Feather Crown  101
4.1.6.2    Anedjty Crown (Ostrich Feathers, Sun Disk, Ram’s Horns)  107

§4.2 Types and Distribution of Crowns in the Per-wer 110
4.2.1 Frequency of Crowns in the Per-wer  111
4.2.2 Correlation between Type of Crown and Wearer  113

§4.3 Interplay between Iconography and Epithets 115
4.3.1 Iconography Play between Sistra and mnw-jar  115
4.3.2 Iconography Play between Menit and Wensheb  117
4.3.3 Iconography Play in the Return of the Udjat in the Southern Niche  119

§4.4 Summary 121



CONTENTS ix

CHAPTER 5: THE PER-WER SANCTUARY 
§5.0 Introduction 123 

5.0.1 Organization of Wall Reliefs in the Per-wer  125
5.0.2 Excursus: Decoration of the Frieze in the Per-wer  128

§5.1 
e Myth of the Wandering Goddess in the Per-wer 128
5.1.1 Chronocrators on the Outer Entrance  129

5.1.1.1   Excursus: Discussion of the Toponyms,  and 132   
5.1.2 Paci�cation of the Goddess  134
5.1.3 Puri�cation of the Goddess  147
5.1.4 Returning the Udjat  151
5.1.5 Summary  160
5.1.6 Distribution of Scenes in the Per-wer Relating to the Myth  161

§5.2 Hathor as Creator 162
5.2.1 Ruler of Heaven and Earth  162
5.2.2 Primordial Creator of Heaven and Earth  169
5.2.3 Primordial Creator of the Inundation  172
5.2.4 Primordial Creator of Light  181
5.2.5 Hidden of Image  186
5.2.6 Ancestral Goddess 192 
5.2.7 Summary  205
5.2.8 Distribution of Scenes Relating to the 
eme of Hathor as Primordial  206

Creator and Solar Goddess 
§5.3 King as Intermediary 207

5.3.1 A�rmation of Legitimacy  210
5.3.2 E	ectiveness of Speech  220
5.3.3 Maintenance of Ancestor Cults  233
5.3.4 Summary  236
5.3.5 Distribution of Scenes Relating to the King as Intermediary in the Per-wer 236

5.4 Analysis of the Distribution of 
emes in the Per-wer  239
5.4.1 Outer Entrance  239
5.4.2 North Wall 240
5.4.3 East Wall 242
5.4.4 West Wall 244
5.4.5 South Wall 245
5.4.6 Southern Niche 247 

CHAPTER 6: CONCLUSIONS  249

CHAPTER 7: TRANSLATION OF THE TEXTS IN THE PER-WER SANCTUARY 
§7.1 Outer Entrance 251

Doc 1. Upper frieze, east side: D II, 31, nos. 17–26  253
Doc 2. Upper frieze, west side: D II, 61, nos. 17–22  254
Doc 3. Bandeau of the frieze, east side: D II, 3.6–7  256
Doc 4. Bandeau of the frieze, west side: D II, 4.2–3 257
Doc 5. Upper cornice above winged disk: D III, 45.6 258
Doc 6. Upper cornice east of winged disk: D III, 45.8–9 259



x CONTENTS

Doc 7. Upper cornice west of winged disk: D III, 45.10 (destroyed) 259
Doc 8. Door frame, east side, outer column, Text A: D III, 45.13–46.1 260
Doc 9. Door frame, west side, outer column, Text B: D III, 46.3–7 261
Doc 10. Door frame, east side, inner column, Text C: D III, 46.10–47.4 263
Doc 11. Door frame, west side, inner column, Text D: D III, 47.6–48.3 264
Doc 12. Scene below bandeau of frieze, east side: D III, 48.11–49.11 266
Doc 13. Scene below bandeau of frieze, west side: D III, 49.14–50.15 268
Doc 14. Cornice, east side: D III, 51.5–6  271
Doc 15. Cornice, west side: D III, 51.8 (destroyed) 271
Doc 16. Lintel, east side: D III, 51.12–52.4 273
Doc 17. Lintel, west side: D III, 52.7–53.3 274
Doc 18. Inner lateral framing, east side: D III, 53.5–14 275
Doc 19. Inner lateral framing, west side: D III, 53.16–54.9 277
Doc 20. 
ickness of door jamb, east side: D III, 54.12–54.17 279
Doc 21. 
ickness of door jamb, west side: D III, 52.2–55.8 280
Doc 22. Door jamb, east side: D III, 55.11–56.10 282
Doc 23. Door jamb, west side: D III, 56.13–57.9 284

§7.2 Bandeaux of the Base and Frieze in the Per-wer 286
Doc 24. Bandeau of the base, east side: D III, 59.10–60.2 287
Doc 25. Bandeau of the base, west side: D III, 60.4–60.9 289
Doc 26. Bandeau of the frieze, east side: D III, 61.3–8 292
Doc 27. Bandeau of the frieze, west side: D III, 62.2–7 293

§7.3 North Wall of the Per-wer 295
Doc 28. Lintel, east side: D III, 57.15–58.8 295
Doc 29. Lintel, west side: D III, 58.11–59.5 297
Doc 30. North Wall, 3rd register, east side: D III, 71.16–72.8 300
Doc 31. North Wall, 3rd register, west side: D III, 83.12–84.6 302
Doc 32. North Wall, 2nd register, east side: D III, 68.11–69.2 305
Doc 33. North Wall, 2nd register, west side: D III, 80.4–10 307
Doc 34. North Wall, 1st register, east side: D III, 63.14–18 309
Doc 35. North Wall, 1st register, west side: D III, 75.15–76.2 310

§7.4 East and West Walls of the Per-wer 311
Doc 36. East Wall, 3rd register: D III, 72.11–73.13 312
Doc 37. West Wall, 3rd register: D III, 84.9–85.9 314
Doc 38. East Wall, 2nd register, 1st scene: D III, 69.5–13 318
Doc 39. West Wall, 2nd register, 1st scene: D III, 80.13–81.2 320
Doc 40. East Wall, 2nd register, 2nd scene: D III, 69.15–70.5 322
Doc 41. West Wall, 2nd register, 2nd scene: D III, 81.4–12 323
Doc 42. East Wall, 2nd register, 3rd scene: D III, 70.7–18 327
Doc 43. West Wall, 2nd register, 3rd scene: D III, 81.14–82.11 329
Doc 44. East Wall, 1st register, 1st scene: D III, 64.3–65.3 332
Doc 45. West Wall, 1st register, 1st scene: D III, 76.5–13 334
Doc 46. East Wall, 1st register, 2nd scene: D III, 65.5–66.3 336
Doc 47. West Wall, 1st register, 2nd scene: D III, 77.2–9 337
Doc 48. East Wall, 1st register, 3rd scene: D III, 66.5–67.3 339
Doc 49. West Wall, 1st register, 3rd scene: D III, 77.11–78.12 340



CONTENTS xi

§7.5 South Wall of Per-wer 342
Doc 50. South Wall, 3rd register, east side: D III, 73.16–74.7 343 
Doc 51. South Wall, 3rd register, west side: D III, 85.12–86.4 344
Doc 52. South Wall, 2nd register, east side: D III, 71.3–12 347
Doc 53. South Wall, 2nd register, west side: D III, 82.14–83.8 348
Doc 54. South Wall, 1st register, east side: D III, 67.6–68.7 351
Doc 55. South Wall, 1st register, west side: D III, 78.15–79.15 353
Doc 56. South Wall, base, east side: D III, 62.12–63.10 356
Doc 57. South Wall, base, west side: D III, 74.12–75.11 357
Doc 58. South Wall, text above solar disk: D III, 86.12 359
Doc 59. South Wall, text below solar disk: D III, 86.13 359
Doc 60. South Wall, base of door, east side: D III, 86.17 360
Doc 61. South Wall, base of door, west side: D III, 87.2 360

§7.6. Southern Niche 361
Doc 62. South Niche, thickness of jamb, east side: D III, 87.7–9 362 
Doc 63. South Niche, thickness of jamb, west side: D III, 87.12–13 362
Doc 64. South Niche, North Wall, lintel, east side: D III, 88.18–89.9 363
Doc 65. South Niche, North Wall, lintel, west side: D III, 89.12–90.8 365
Doc 66. South Niche, door jamb, east side: D III, 88.1–5 366
Doc 67. South Niche, door jamb, west side: D III, 88.8–12 366
Doc 68. South Niche, North Wall, door frame, east side: D III, 90.10–91.4 368
Doc 69. South Niche, North Wall, door frame, east side: D III, 91.6–10 368
Doc 70. South Niche, bandeau of frieze, east side: D III, 92.5–8 370
Doc 71. South Niche, bandeau of frieze, west side: D III, 92.10–13 371
Doc 72. South Niche, base, D III, 93.6 and 9 373
Doc 73. South Niche, East Wall, 2nd register: D III, 94.14–95.7 375
Doc 74. South Niche, West Wall, 2nd register: D III, 97.13–98.2 376
Doc 75. South Niche, East Wall, 1st register: D III, 93.15–94.4 379
Doc 76. South Niche, West Wall, 1st register: D III, 96.22–97.7 379
Doc 77. South Niche, South Wall, frieze: D III, 96.10 382
Doc 78. South Niche, South Wall, 2nd register, east side: D III, 95.10–18 384
Doc 79. South Niche, South Wall, 2nd register, west side: D III, 98.5–13 385
Doc 80. South Niche, South Wall, 1st register: D III, 94.7 387

Appendix 1 Table of Word Plays in the Per-wer Sanctuary  389
Appendix 2 Table of Sign Plays in the Per-wer Sanctuary  415
Bibliography  475
Indexes 499

Subject Index 499
Index of Artifacts 524
Index of Ancient Languages 525
Index of Ancient Texts 526
Index of Transliterated Terms 538





xiii

LIST OF FIGURES 

Frontispiece West Wall of the southern niche in the Per-wer sanctuary of the Temple of Hathor 
at Dendera. (Photo by Erik Gustafson, 2009.)

C  
Fig. 1.1. Temple of Hathor at Dendera 6
Fig. 1.2. Plan of Egypt 7
Fig. 1.3. Plan of the Temple of Hathor at Dendera 7
Fig. 1.4. White Chapel of Senusret I, Karnak, Twelfth Dynasty 9
Fig. 1.5. Kiosk of Taharqa, Karnak, Twenty-Sixth Dynasty 9
Fig. 1.6. Tomb of Petosiris, Tuna el-Gebel, 
irtieth Dynasty 9
Fig. 1.7. Temple of Hathor, Dendera 9
Fig. 1.8. Temple of Seti I at Deir el-Medina, New Kingdom 10
Fig. 1.9. Radiating chapels at Dendera, Ptolemaic period 10
Fig. 1.10. Plan of the Temple of Hathor at Dendera and section of crypts 11
Fig. 1.11. Kiosk, roof of Dendera 12
Fig. 1.12. Roman mammisi at Dendera 12

C  
Fig. 2.1. Entrance to the Per-wer sanctuary in the Mysterious Corridor 18
Fig. 2.2. “
e Raven” 19
Fig. 2.3. Repetitions of Sps.t, “Noble Lady,” in Per-wer entrance 20
Fig. 2.4. Per-wer entrance 21
Fig. 2.5. East Wall, 3rd register 22
Fig. 2.6. East Wall, 2nd register, 1st scene 23
Fig. 2.7. Ihy’s falcon-topped sistrum 24
Fig. 2.8. Sistrum of Teti I, Memphis, Sixth Dynasty 24
Fig. 2.9. Serekh of King Djet, Abydos, First Dynasty 24
Fig. 2.10. West Wall, 2nd register, 2nd scene 25
Fig. 2.11. Ji	 peanut butter, TV commercial 26
Fig. 2.12. Southern Niche, East Wall, 2nd register 26
Fig. 2.13. West Wall, 2nd register, 3rd scene  27
Fig. 2.14. South Wall, 2nd register, east side 27
Fig. 2.15. South Wall, 2nd register, east side 29
Fig. 2.16. Southern Niche, East Wall, 2nd register 29



xiv LIST OF FIGURES

Fig. 2.17. West Wall, 1st register, 1st scene 30
Fig. 2.18. “Shotgun Wedding” cake topper 31
Fig. 2.19. South Wall, base, west side 32
Fig. 2.20. Per-wer entrance  32
Fig. 2.21. Per-wer entrance 33
Fig. 2.22. Types of word play in the Per-wer sanctuary 34
Fig. 2.23. Frequency of word play in a single scene 35
Fig. 2.24. Frequency of roots used in word play in the Per-wer sanctuary 35
Fig. 2.25. Southern Niche, East Wall, 2nd register 36
Fig. 2.26. Homonyms for Ax.t 37  
Fig. 2.27. Homonyms for Axw=s 37
Fig. 2.28. Multiple interpretations of Dendera III, 94.15 38

C  
Fig. 3.1. Words visually embodying their meaning through graphic means 40
Fig. 3.2. Quail chick, man, crocodile, and viper nulli�ed by various graphic means 40
Fig. 3.3. Decoration of a typical wall in the Per-wer 45
Fig. 3.4. Portion of the bandeau of the frieze, Per-wer sanctuary, North Wall 45
Fig. 3.5. Southern Niche, South Wall 45
Fig. 3.6. Per-wer sanctuary, South Wall 46
Fig. 3.7. Predynastic slate palette  46
Fig. 3.8. Layout of the bandeau of the frieze, east and west sides 48 
Fig. 3.9. Per-wer sanctuary, South Wall 48
Fig. 3.10. Per-wer entrance  49
Fig. 3.11. West Wall, 1st register 50
Fig. 3.12. Late period sistrum 50
Fig. 3.13. Southern Niche, South Wall, 1st register 50
Fig. 3.14. West Wall, 1st register, 2nd scene 51
Fig. 3.15. East Wall, 1st register, 3rd scene 51
Fig. 3.16. East Wall, 2nd register, 3rd scene 52
Fig. 3.17. North Wall, lintel, west side 53
Fig. 3.18. East Wall, 2nd register, 3rd scene 54
Fig. 3.19. Southern Niche, North Wall, door jamb 55
Fig. 3.20. Per-wer entrance, door jamb, east side 56
Fig. 3.21. Per-wer entrance (east jamb on left; west jamb on right) 57
Fig. 3.22. West Wall, 1st register, 2nd scene  57
Fig. 3.23. Visual equivalency of wpS and wp 57  
Fig. 3.24. North Wall, lintel, east side 58
Fig. 3.25. East Wall, 1st register, 3rd scene 59
Fig. 3.26. Types of sign play in the Per-wer sanctuary  60
Fig. 3.27. Frequency of sign play within a single scene 61
Fig. 3.28. South Wall of Per-wer, with enlargement of rear wall of Southern Niche 62
Fig. 3.29. South Wall of Per-wer, with enlargement of rear wall of Southern Niche  62
Fig. 3.30. Southern Niche, rear South Wall, 1st register  63



LIST OF FIGURES xv

C  
Fig. 4.1. Per-wer sanctuary, East Wall, 2nd register 66
Fig. 4.2. Predynastic slate palette 72
Fig. 4.3. Hathor, Menkaure, and Nome Goddess 72
Fig. 4.4. Per-wer sanctuary, West Wall, 3rd register 75
Fig. 4.5. Symmetrical mirror o	erings, South Wall, 3rd register 75
Fig. 4.6. Udjat o	ering scenes on the lateral walls of the Southern Niche 76
Fig. 4.7. Per-wer entrance, lintel, west side 78
Fig. 4.8. Southern Niche, West Wall, 2nd register 79
Fig. 4.9. Per-wer entrance below bandeau of frieze, west side 79
Fig. 4.10. East Wall, 2nd register, 1st scene 80
Fig. 4.11. North Wall, 3rd register, east side 83
Fig. 4.12. East Wall, 2nd register, 3rd scene 83
Fig. 4.13. North Wall, lintel, west side 83
Fig. 4.14. North Wall, lintel, east side 83
Fig. 4.15. West Wall, 3rd register 84
Fig. 4.16. Gold Oktadrachm of Arsinoe II 85
Fig. 4.17. Arsinoe Crown at Dendera 85
Fig. 4.18. Hathor’s Hepty Crown 85
Fig. 4.19. Per-wer entrance, lintel 87
Fig. 4.20. East Wall, 3rd register 88
Fig. 4.21. West Wall, 3rd register 88
Fig. 4.22. Nekhbet wearing similar crown on upper cornice of the Per-wer entrance 89
Fig. 4.23. South Wall, 1st register, east side 92
Fig. 4.24. Per-wer entrance, lintel, east side 92
Fig. 4.25. Southern Niche, South Wall, 2nd register 94
Fig. 4.26. Cult statue of Isis from the Temple of Hathor at Dendera 95
Fig. 4.27. South Wall, 1st register, west side 96
Fig. 4.28. Temple of the Menit, South Wall, 3rd register 99
Fig. 4.29. Southern Niche, East Wall, 1st register 100
Fig. 4.30. Satet at Elephantine 100
Fig. 4.31. Sneferu smiting enemy 102
Fig. 4.32. Horus falcon, from Hierakonpolis 103
Fig. 4.33. South Wall, base, west side 104
Fig. 4.34. Amun-Ra of Karnak, tenth pylon of Karnak 105
Fig. 4.35. Ahmose-Nefertari, fragment from TT 113 of Kynebu 105
Fig. 4.36. Nefertari, tomb of Nefertari, QV 66 105
Fig. 4.37. Amenirdis in her tomb chapel at Medinet Habu 106
Fig. 4.38. Hathor in Per-wer 106
Fig. 4.39. Queen Tiye 106
Fig. 4.40. Queen in Per-wer 106
Fig. 4.41. North Wall, 3rd register, west side 106
Fig. 4.42. Ideograms of Anedjty in the Pyramid Texts 108
Fig. 4.43. Osiris-Anedjty at Abydos 108
Fig. 4.44. Seti I at Abydos 108
Fig. 4.45. East Wall, 2nd register, 3rd scene 109



xvi LIST OF FIGURES

Fig. 4.46. West Wall, 2nd register, 3rd scene 109
Fig. 4.47. Frequency of crowns and headdresses in the Per-wer 111
Fig. 4.48. King’s crowns in the Per-wer 114
Fig. 4.49. Hathor’s crowns in the Per-wer 114
Fig. 4.50. Horus Behdety’s crowns in the Per-wer 114
Fig. 4.51. Isis’s crowns in the Per-wer 114
Fig. 4.52. Ihy’s crowns in the Per-wer 114
Fig. 4.53. Sistra and mnw-jar o	ering scenes in the Per-wer 116
Fig. 4.54. Iconography-epithet play between the sistra and mnw-jar o	ering scenes  116
Fig. 4.55. Menit and Wensheb o	ering scenes in the Per-wer 117
Fig. 4.56. Iconography-epithet plays in the menit and wensheb o	ering scenes   118
Fig. 4.57. Udjat o	ering scenes in the Southern Niche 119
Fig. 4.58. Comparison of lunar disk worn by Ihy and 
oth in Southern Niche 119
Fig. 4.59. Iconography-epithet plays in the udjat o	ering scenes in the Southern Niche 121

C   
Fig. 5.1. Plan of the Temple of Hathor 124
Fig. 5.2. Hathor image on rear wall 124
Fig. 5.3. Hathor image on rear wall 124
Fig. 5.4. Horizontal decoration of a typical wall at Dendera 125
Fig. 5.5. 1st register on East, South, and West Walls of Per-wer   126
Fig. 5.6. 2nd register on East, South, and West Walls of Per-wer 126
Fig. 5.7. 3rd register on East, South, and West Walls of Per-wer 127
Fig. 5.8. Symmetry around a central axis 127
Fig. 5.9. Alternating Hathor-headed sistra and cartouches on the frieze 128
Fig. 5.10. Chronocrators on Per-wer entrance   130
Fig. 5.11. Per-wer entrance 131
Fig. 5.12. Chronocrators on Per-wer entrance 132
Fig. 5.13. Per-wer entrance, lintel 134
Fig. 5.14. Naos (sSS.t-)sistrum 135
Fig. 5.15. Arched (sXm-)sistrum 135
Fig. 5.16. Connection between king’s o	ering of the sistrum on the outer entrance  136

and Hathor’s sistrum image on the rear wall of the Southern Niche 
Fig. 5.17. Per-wer, North Wall 137
Fig. 5.18. Meret goddesses on the lintel link with Ma’at images in the Southern Niche 138
Fig. 5.19. Link between North Wall’s lintel and South Wall’s Ma’at o	erings 138
Fig. 5.20. O	erings of Ma’at, South Wall, 1st register 139
Fig. 5.21. O	erings of Ma’at, South Wall, 1st register 140
Fig. 5.22. Paci�cation of the goddess 141
Fig. 5.23. East Wall, 2nd register, 3rd scene: O	ering two sistra 142
Fig. 5.24. West Wall, 2nd register, 3rd scene: O	ering mnw-jar; circlet 142
Fig. 5.25. East Wall, 2nd register, 2nd scene: O	ering of menit 145
Fig. 5.26. West Wall, 2nd register, 2nd scene: O	ering of wensheb 145
Fig. 5.27. Base of the south wall 148
Fig. 5.28. 
eme of puri�cation and paci�cation 148
Fig. 5.29. North Wall, 3rd register, east scene  149



LIST OF FIGURES xvii

Fig. 5.30. 
eme of puri�cation with sacred water  150
Fig. 5.31. West Wall, 3rd register  150
Fig. 5.32. Isheru Lake, Temple of Mut, Karnak 151
Fig. 5.33. North Wall, 3rd register, west side  152
Fig. 5.34. 
eme of returning the udjat 155
Fig. 5.35. Symmetrical mirror o	ering scenes on South Wall 156
Fig. 5.36. Symmetrical udjat o	ering scenes on the East and West Walls of the Southern Niche 158
Fig. 5.37. Ma’at surrounds Hathor’s central image on four sides 159
Fig. 5.38. Protection in 1st �oor crypt 160
Fig. 5.39. Per-wer entrance 162
Fig. 5.40. Scenes in Per-wer relating to the Myth 163
Fig. 5.41. Scenes in Southern Niche relating to the Myth 164
Fig. 5.42. Adoration by king and Ogdoad on Per-wer entrance 165
Fig. 5.43. Adoration of Ogdoad on Per-wer entrance, located higher than ceiling of Per-wer 166
Fig. 5.44. 
eme of Primordial Creator of Land and Water 169
Fig. 5.45. Base of South Wall  170
Fig. 5.46. 
eme of the Inundation 174
Fig. 5.47. North Wall, 3rd register, east scene 175
Fig. 5.48. Interconnected themes of nursing, divine milk, and the inundation 180
Fig. 5.49. 
eme of Primordial Creator of Light 182
Fig. 5.50. 
eme of Primordial Creator of Light and Life   183
Fig. 5.51. Scenes from the daily temple rite emphasizing life from Hathor’s light 184
Fig. 5.52. Connection between Ogdoad scenes on outer entrance and Southern Niche 187
Fig. 5.53. Location of text on east montant of Southern Niche  188
Fig. 5.54. Southern Niche  190
Fig. 5.55. Chiastic relationship between bandeaux of the frieze and base 191
Fig. 5.56. Adoration scene of king and Ogdoad on Per-wer entrance 193
Fig. 5.57. 
eme of ancestor gods 194
Fig. 5.58. O	erings to the ancestors  195
Fig. 5.59. Hathor’s four-cubit-high statue, represented as if she were facing outwards  195

from the Southern Niche 
Fig. 5.60. Incense o	ering, East Wall, 3rd register 196
Fig. 5.61. Ba-spirit in Tomb of Irynefer, TT 290, Deir el-Medina, Nineteenth Dynasty 198
Fig. 5.62. Funerary o	ering, West Wall, 3rd register 201
Fig. 5.63. Per-wer entrance 207
Fig. 5.64. Scenes in the Per-wer relating to the theme of Hathor as Primordial Creator 

and Solar Goddess 208
Fig. 5.65. Scenes in Southern Niche relating to the theme of Hathor as Primordial Creator  

and Solar Goddess 209
Fig. 5.66. Per-wer entrance  211
Fig. 5.67. Per-wer, North Wall, 1st register   212
Fig. 5.68. King’s pectoral forms a visual pun 215
Fig. 5.69. 
eme of the king’s legitimacy  216
Fig. 5.70. Symmetrical scenes, Southern Niche, North Wall, lintel   217
Fig. 5.71. 
eme of the king’s legitimacy  219
Fig. 5.72. Adoration by king and Ogdoad on outer entrance of Per-wer 220



xviii LIST OF FIGURES

Fig. 5.73. Connection between adoration scenes of outer entrance and North Wall of Per-wer  224
Fig. 5.74. 
eme of e	ective speech: Adoration scenes surround Hathor with praise on three sides  228
Fig. 5.75. 
eme of e	ective speech 230
Fig. 5.76. Praise of Ogdoad directed towards Hathor’s statue in Southern Niche 231
Fig. 5.77. 
ickness of door jambs of entrance to Southern Niche 232
Fig. 5.78. King’s maintenance of ancestor cults 233
Fig. 5.79. Per-wer entrance 236
Fig. 5.80. Scenes in Per-wer relating to the King as Intermediary 237
Fig. 5.81. Scenes in Southern Niche relating to the King as Intermediary 238
Fig. 5.82. 
e three themes on the entrance of Per-wer sanctuary 239
Fig. 5.83. 
e three themes on the North Wall of Per-wer sanctuary 241
Fig. 5.84. 
e three themes on the East Wall of Per-wer sanctuary 242
Fig. 5.85. 
e three themes on the West Wall of Per-wer sanctuary 244
Fig. 5.86. 
e three themes on South Wall of Per-wer sanctuary 246
Fig. 5.87. 
e three themes in Southern Niche of Per-wer sanctuary 248

C  
Fig. 7.1. Per-wer entrance in the Mysterious Corridor 251
Fig. 7.2. Per-wer entrance, upper frieze 252
Fig. 7.3. Per-wer entrance, bandeau of frieze 256
Fig. 7.4. Per-wer entrance, upper cornice 258
Fig. 7.5. Per-wer entrance, door framing 260
Fig. 7.6. Per-wer entrance, scenes below bandeau of frieze 265
Fig. 7.7. Per-wer entrance, lower cornice, with detail of east side 271
Fig. 7.8. Per-wer entrance, lintel 272
Fig. 7.9. Per-wer entrance, inner lateral framing 275
Fig. 7.10. Per-wer entrance, thickness of door jamb 279
Fig. 7.11. Per-wer entrance, door jamb 282
Fig. 7.12. Layout of the bandeau of the base, east and west sides 286
Fig. 7.13. Bandeau of the base, east side  287
Fig. 7.14. Bandeau of the base, west side  289
Fig. 7.15. Layout of the bandeau of the frieze, east and west sides 291
Fig. 7.16. Bandeau of the frieze, east side  291
Fig. 7.17. Bandeau of the frieze, west side  293
Fig. 7.18. North Wall, lintel 295
Fig. 7.19. North Wall, 3rd register 299
Fig. 7.20. North Wall, 2nd register 305
Fig. 7.21. North Wall, 1st register 309
Fig. 7.22. East and West Walls, 3rd register 311
Fig. 7.23. East and West Walls, 2nd register, 1st scene 317
Fig. 7.24. East and West Walls, 2nd register, 2nd scene 321
Fig. 7.25. East and West Walls, 2nd register, 3rd scene 326
Fig. 7.26. East and West Walls, 1st register, 1st scene 331
Fig. 7.27. East and West Walls, 1st register, 2nd scene 335
Fig. 7.28. East and West Walls, 1st register, 3rd scene 338
Fig. 7.29. South Wall, 3rd register 342



LIST OF FIGURES xix

Fig. 7.30. South Wall, 2nd register 346
Fig. 7.31. South Wall, 1st register 350
Fig. 7.32. South Wall, base 355
Fig. 7.33. South Wall, framing of entrance to Southern Niche 359
Fig. 7.34. South Wall, text above solar disk 359
Fig. 7.35. South Wall, text below solar disk 359
Fig. 7.36. South Wall, base of door, east side 360
Fig. 7.37. South Wall, base of door, west side 360
Fig. 7.38. Southern Niche, thicknesses of door jamb 361
Fig. 7.39. Southern Niche, North Wall, lintel 363
Fig. 7.40. Southern Niche, North Wall, door jamb 366
Fig. 7.41. Southern Niche, North Wall, door frame 367
Fig. 7.42. Southern Niche, bandeau of the frieze, east side 369
Fig. 7.43. Southern Niche, bandeau of the frieze, west side 371
Fig. 7.44. Southern Niche, base 372
Fig. 7.45. Southern Niche, 2nd register, East and West Walls 374
Fig. 7.46. Southern Niche, 1st register, East and West Walls 378
Fig. 7.47. Southern Niche, frieze 381
Fig. 7.48. Southern Niche, South Wall, 2nd register 383
Fig. 7.49. Southern Niche, South Wall, 1st register 386



xx

LIST OF TABLES

C 
Table 3.1. Comparison of spellings of the words, sbAq and qfA.t 59
Table 3.2. Words related to sbAq and qfA.t by allusion  59
Table 3.3. Scenes with the most examples of sign play in the Per-wer sanctuary 61

C  
Table 4.1. Variations of horns and disk in the Per-wer 73
Table 4.2. Variations of the atef in the Per-wer  77
Table 4.3. Variations on the crown of Geb in the Per-wer  82
Table 4.4. Variation of the Arsinoe crown in the Per-wer 86
Table 4.5. Variations of white crown and ostrich feathers in the Per-wer  89
Table 4.6. Variations of the Hepty crown in the Per-wer  91
Table 4.7. Variations of the royal crown of Isis in the Per-wer 94
Table 4.8. Comparison of the royal crowns of Horus, Hathor, and Isis in the Per-wer 98
Table 4.9. “Hathor the Menit” in the Per-wer 98
Table 4.10. “Hathor the Navigator” in the Per-wer 99
Table 4.11. Variations of the double falcon-feather crown in the Per-wer  102
Table 4.12. Anedjty crown in Per-wer 107

C  
Table 5.1. Words meaning “image” in the bandeaux 191
Table 5.2. Table of terms for eyes and uraeii in D II, 79.9–10 214



xxi

PREFACE


e Ptolemaic temples are some of the best-preserved examples of Egyptian religious architecture. In addi-
tion to their outstanding artistic value, they represent the culmination of a long line of temple development, 
particularly in the writing and reliefs used to decorate their walls. During the Ptolemaic period, the number and 
polyvalency of hieroglyphic signs and iconographic elements increased dramatically, thereby widening the scribal 
playing �eld for creating expressions that function on multiple aural, visual, and thematic levels.


ere have been few scholarly studies of these plays on words, signs, and iconography; despite the intrinsic 
relationship of texts, reliefs, and architecture in Egyptian monuments, there have been no comprehensive studies 
of these techniques within a uni�ed architectural space. I was therefore motivated to study these scribal methods 
within the most important cult chamber of the Temple of Hathor at Dendera: the Per-wer sanctuary. Build-
ing upon the work of Gutbub, Guglielmi, and Derchain, I extended their approaches to the material in several 
ways: examining these techniques on both micro- and macro-levels, from their smallest details to their broadest 
thematic connections; foregrounding individual techniques to determine the words and phrases singled out 
for emphasis; synthesizing their use in the interconnections formed between scenes and texts within the three-
dimensional space of the cult chamber.

I found that these scribal techniques support the three main themes of the Per-wer: Hathor as Creator and 
solar goddess; the Myth of the Distant Goddess; the King as Intermediary between the human and divine worlds. 

e myth creates the context for the king’s interaction with the goddess, allowing his ritual actions to restore 
cosmic balance and activate the creative process. By communicating across boundaries, the scenes link comple-
mentary pairs, creating a network of interrelationships that mirrors the perfection of the divine Creation.


e results of my study suggest that this three-pronged approach could pro�tably extend to those of other 
cult chambers at Dendera, and to other Greco-Roman temples, whose reliefs also contain plays on words, signs, 
and iconography. By studying these complex techniques of the ancient scribes, we can thereby come closer to 
understanding how they envisioned the universe and the place of humankind within it.
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Underline = reversal
Gray Font = special indication for a particular scene: parallelism; alliteration, Late Egyptianisms, 
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Gray Highlight = sign play
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N   T  T

In transliterations, proper names of divinities (e.g., @.t-Hr, “Hathor”) and toponyms (e.g., Iwn.t, “Iunet”) are 
capitalized. Compound names are hyphenated in transliteration but not in English, e.g., Wbn.t-m-nbw, “She 
who shines like gold.” Except for a few epithets, like Nbw.t (Golden One), Wbn.t-m-nbw (She who shines like 
gold), and Ir.t-Ra (Eye of Ra), most epithets and titles are capitalized only in the English translation; longer epi-
thets capitalize only the �rst word in English. 
e epithet, “the Great,” is capitalized, but not separated from the 
main name by a comma, e.g., “Hathor the Great,” as it is usually considered a unit in English. “Ka” and “Ba” are 
always capitalized in English, though not in transliteration. 

As far as possible, I try to re�ect in the English what is happening grammatically in the Egyptian. To this end, 
prepositional nisbes (adjectives made from prepositions) functioning as substantives are translated to re�ect their 
role, e.g., xnt, derived from the preposition meaning “at the head of,” is translated as “foremost one”; if feminine, 
“(f.)” is added, e.g., xnty.t Iwn.t, “Foremost One (f.) of Iunet” (D III, 50.12).

In order to convey more meaning and allusions, some words are transcribed into English, rather than trans-
lated. For example, the male and female sun disks, Itn and Itn.t are always given as Aten and Atenet; the male 
and female suns, Ra and Ray.t, as Ra and Rayt. Occasionally, the words will be rendered so that they replicate 
in English the word play present in the Egyptian, e.g., Rayt n Ra.w, “Female sun of suns.” 
e four main names 
of Dendera, Iwn.t, IA.t-di, &Arr, QAb-tA.wy, and NTry.t, are given as “Iunet,” “Iatdi,” “Tarer,” “Qab-Tawy,” and 



LIST OF ABBREVIATIONS xxix

“Netjeryt,” respectively, to maintain their distinctions.1 “Iunet,” being especially ubiquitous, is discussed in a 
footnote only in the �rst text in which it appears (Doc 2). Likewise, the two types of eternity, D.t and nHH, are 
translated as “D.t-eternity” and “nHH-eternity,” rather than the more traditional (and imprecise), “forever,” and 
“eternally.” 


e masculine and feminine titles, Hm and Hm.t, respectively, are translated as “Incarnation,” rather than 
“Majesty,” in order to convey the idea that the deity is manifest in the physical vehicle of the statue of the god 
or the body of the living king. 

1.  Kockelmann (2002, 65, 221–32) notes that the di	erent designations for Dendera (Iunet, Iatdi, and Tarer being the most frequent) 
function as synonyms, chosen to provide variation between parallel texts and to make word plays in epithets. 
e frequent occurrence of 
word plays with toponyms suggests that the scribes used toponym lists in their construction. 
us, the epithet in a text seems to determine 
the choice of the toponym, e.g., in the repetition in these two epithets: Nbw.t m-xnt pr-Nbw.t, “
e Golden One (f.) in the Sanctuary of 
the Golden One (f.)” (D III, 72.5); rmn.n=i Ax.t r-tp pr-Ax.t, “I carry the Ax.t (cow) to the House of the Ax.t (cow)” (D VII, 181.2). 




